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Nostalgia for the Smell of Metol and

Sodium Thiosulphate
by Charles Taylor APSA

How many of us older folks remember these?

Nose Grease and SpoTone When photo-

graphic negatives acquired tiny scratches tha
showed up on prints as black lines, the solu
tion was to run oneao:
oneds nose, picking

be rubbed carefully into the scratch. This usu-
ally diffused light passing through the negativ
and eliminated the black line at the expense
of slightly degrading the image.

Small bits of lint and dust would often cling to
negatives, impervious to blasts of canned air
and showed up as white spots on the prints.
These were corrected with a tiny brush, a
magnifying glass and bottles of dye. SpoTone
came in three colors to accommodate the

Leaving Early
by Charles Taylor APSA

differences in printing paper, which made the (Tri-X shot @ ISO 1600, developed in Diafine
print cooler or warmer. Photographers who event was Yukon Night Rodeo)
routinely used the same brand of paper
wound up throwing away two of the three
bottles that came with every set.

can, cut off the shaped leader, insert the und
veloped film into a reel and enclose that in p
lightproof can, all by touch. Once so encloseq,

Diafine and THX - The | att er V\g%\e%'(ght%%oﬁ.dab gjrged back on. Printing df
premier black and white film, which produced acl gnd V:! |teb im (lzould bi dpne unde;]r_ I
generations of phot o jsr:gaul PQWQ jam grtc%o&,_aﬁae_l;?lat,st(?w l"Wo r k
It was nominally rated at ISO (ASA in those the paper was not sensitive. Frinting of coloy
days) 400. It was, however, easily pushed a&egatlves required total dark.
much as three stops higher with the use of
longer development times and/or special
chemistry. Diafine was a twbath developer,
incredibly easy to use, which yielded 1S

1600 with only minimal increases in grain.

g

E6 and G41 - While the late, lamented Ko-
dachrome required special processing by Ja
o professional lab, most color films could b¢
processed at home. For reversal (slide) films pf
almost any manufacturer-&was the process
of choice. This involved six separate batlls

Dark Rooms and Safe Light¥irtually all film which had to be kept at a constant tempera

processing had to be done in total darkness.

Photographers learned to pry open the film Contod Pdge 3
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Schedule
Meetings

g Workshops
January 12, 2010: Photography 101 Workshop: Meeting 10am
Competition : Prints- Monochrome A&B, Color Saturday Jan. 16th at the home B8 Lamb.
A&B, Nature & PJ Think of subjects that you want to learn more

about and we will assign them as projects. Con-
tact Ed Lamb at 721-4714 or ed-

lamb25@att.net
Program: T h e me : 6Stay Insi Bhotos% )%Ie eﬁts Wo-l;k%h%l € Meetin
top Photos. ¢ Progr a W—Pq—rFeW CSl ital
show of howt 0 8 s exampl es M Frig Jan ofn éknd arol

! P ’ MeEr b F:) r49503\/\9 B3rd. e’ sub?ect is
tabletop photos.Tom McCreary PPSA 0 L ay eshavds something you have learned
about layers. Bring images and questions to
show and discuss. Questions, contact themn

>Judges: Charles Taylor PPSA, Ward Con-
way, Randy Carr,

Refreshments Dale & Lee Donlon

January 26, 2010: tcmccreary@ cox.net 634 -1817.

Competition : Projected Images Open A&B, Beginning Imaging Workshop: Jan. 13th,

Creative A&B, Nature and Photojournalism 7:30pmatJ an and Wal731§8179 e e 0 <

) ) We 6| | di scuss pictures r
udgesGreg Mayberry, Michael Mayberry, anything else of interes

Jim Brewer swer any very basic Photoshop Elements ques-

Program: Carrying out the Tabletop Photo UONSyou may have.

Theme, we will have setups for members to

hbring cameras and take tabletop photos. Mem- Board Meeting: No formal Board Meetings
bers will be encouraged to bring items to pho- Will be held in January. The Board will meet

tograph. Tom McCreary PPSA briefly pr_ior to the club meetings to address any
outstanding issues. Pleasedehn R. Key know
Refreshments Tom & Carol McCreary at 381-9170 or jrkey@earthlink.netof anything
PPSA requiring immediate attention.
Photographic
Society of
America g
Announcements

Jan and Wally Lee are now the
official CPID (Color Projected
Image Division) Star Ratings Co
directors for PSA. They are the
persons you need to contact if you
have any questions about earning
the first five stars in CPID. You
can find them on the web at:
http://www.psa -photo.org/
compe _titionPageDisplay.asp?
Div_ID=1&menulD=_4&pagelD
=229

They have just received a roomful H
of catalogs and related information

and files, their

HAPPY
et e N@ Y AR
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. . . Smell of Metol and Sodium Thiosulphate cont 6d From Pa

ture of 100 degrees Fahrenheit.-41 was
the comparable lingua franca for color nega-
tive films. It involved three baths and was
less temperature sensitive.-€l remains the
basic chemistry of onbour labs.

Bulk loaders and Snap CapSerious shoot-
ers could rarely afford to buy their film a roll
at a time from the drug store. Instead, they
purchased 100 foot rolls and transferred
them to camerasize cartridges. The bulk roll
had to be inserted into a plastic bulk loader
in total darkness. The cartridges had three
pieces, a case, the reel and a cap that
shapped onto the open end to make it light
tight. Photographers learned quickly how
many turns of the insertable handle would
yield a 36 exposure roll. They also learned
which brands of commercial film used shap
cap cartridges which could thus be-used.
Kodak, which made snap caps, did not use
them for their own films.

Over Easy
by Charles Taylor APSA
(Tri-X shot @ 1SO 3200¢eveloped in hot
100F Acufin&vent NCAA Indoor Na-
tional Track Meet)

CibaChrome and XH - Two European at-

tempts to subvert the American market.
CibaGei gy 6 s Ci baChr ome w
process with special paper and chemistry

that allowed direct printing of slides. Most

color printing processes required negative

film, or an internegative from a slide. As

one might suppose, CibaChrome printing
required unlearning the color negative filter

system for the enlarger.

I I f or-il vas a>Rck and white film
processed with color chemistry (@1). This
allowed processing by local ofwur labs in
their usual chemistry. XR's main virtue was
Long Tall Sally that it could be shot at any ISO from 100
by Charles Taylor APSA 1600 on the same roll with no difference in

(lliford XP-1 shot @ 1SO 1600 at the processing. The negatives were essentially

. . grain less at any speed, but never quite as
Rhythmic Gymnastics evertd989 Olym- sharp as TkX.

pic Festival) Contdd Page 4




