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The Pain and Pleasure of Critical
Analysis

by Jon Fishback

Oklahoma Camera Club

picture

h @ne bfrthg most difficult moments in the life
of any photographer is hearing an analys
his/her work. The few minutes leading up tc |
the analysis may seem like an eternity. TI
event itself may feel like watching your firs
born perform in her first Christmas pagean
This feeling is difficult to shake and may
around for years for those who continue to
exhibit. | call this AnalysRaralysis, AP for
those of you who love acronyms.

One of the most critical elements in reducing
this anxiety is the proper analysis by whoever Jan Lee PPSA awards Dennis Corbin
is doing it. Properly done, the analysis canPPSA his PSA recognition for the third

highest accumulated number of accep-
reduce the stress of the moment, and go g

) ances for all US residents and 4th for the
long way toward making future events much Whole World

easier for the maker. Congratulations Dennis

New members of camera clubs, PSA, or arijnage can be made better through experienge
group, whose aim is viewing graphic art, mag only part of the skill needed in proper analy-
be especially vulnerable to AP. If part of théis. Saying something nice about the imgge
groupds goal is to Raydognoreqharmthangadb er s anfd
make them old members, AP may need to b
addressed at every level.

%ind words regarding a photograph may seqm
condescending if they have no substance. §im-
Analysis is much more complicated than juglly saying that the subject is pretty, is sayig
B4ying something nice about a photograptPmething about the photograph over whig
and then explaining how it could have beethe photographer may have little control, anp
made better. This has been the popular bds probably obvious to everyone. Commenys
lief in clubs for years. Persons who are sudro or con must have substance. Most mak-
cessful in exhibiting are many times ill preers will recognize superficial comments agd
pared to conduct analysis. Knowing how aAnalysisParalysis may sét. Cont6d Phge
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.Schedule Announcements

Meetings More Stars: Tom McCreary PPSA
February 8, 2011: CANCELLED earned his 1st and 2nd stars in CPID, and
Competition : Assigned Competitiomgntifi- | Debbie Devonshire earned her 1st, 2nd
able Oklahome@rints- Monochrome A & B, and 3rd stars in CPID. Way to go, keep it
BColor A & B, Nature & PIMoved to Feb. 22 up'!

Judges Debbie Devonshire, Randy Visitors:  (1/25/11) - Jim Worthington

Carr, Ward Conaway - Will judge prints at jbpaw@aol.corftom OKC visited us and |

next meeting. recognized Jirfrom having worked at Kerr
Program: TBA McGee, nice surprise. Jim learned of us on
Refreshments Th e Mc Cr e ar y 6|sthe WEB and has an interest in photograph-
ing landscapes and buildings. Welcome Jim,
February 22, 2011: please come back again.Joel & Susan
Competition : Assigned Competitiaientifi- | Lane jandslare@cox.netlso from OKC
ableOklahoméaProjected ImagesOpen visited us having met the club at the Zoo.
A&B, CreativeMonochrome, Nature & PJ. | Joel and Susan have wide variety of photo-

Judges: Dennis Corbin, Lorraine Caddy graphic interests | believe we fit right in.
TBA Welcome Joel and Susan, please come back.

Program: TBA
GSCCC convention Committee

Refreshments Jim Mcintosh Meeting Feb.26th, 2:00 pm afom and
Workshops Carol McCreary , 425 SW 53rd, 634-

Photography 101 Workshop: Photography 101
Photographic Workshop will meet at my house, 6309 N

Society of Harmon Dr., 10 AM Saturday, February LgBoard Meeting The Board will meet

America A
; 2011. We will discuss camera features. What

a
does that thinggmajig do? Bring your camefa®” Tuesday, February 15, at the home of

and manualEd Lamb at721-4714. Tom and Carol McCreary, 425 SW 53rd,

at 7:30 pm If there is any interest, we will
Photoshop/Elements Workshop: The next me et at 6: 00 for di nne
meeting will be February 25th, 7:30 pm, B®Im | gouth Walker. Please let Tom know at
and  Carol  Mcthe suecy dsSmecreary@cox.net.. ) _
0Selection in Photoshop or l ement so . . .. bri
photo that you have used selection in to move |or

be moved to another photo. If you have any quega\ssigned Competition February

tions or suggestions, please contdcarol and meetings will havessigned competition,

Tom MeCr edaFSWesde3a-1817. | ) givisions. The subjectid | dent i f i :
Beginning Imaging Workshop:Wednesday, Ok | a h o oahdme state for members
February 9 at 7:30 pm at our hous#an and| |iving out of state). Since this assignment
Wal | y laeB645 Osage Drive, Efyyas made early last year, any images taken

mond, 751.68179' Bring any pictures you g January 1, 2010 are eligible. This is an
want to discuss or play with in Elements tion to th le that i dt
we'l discuss sizing images if anyone neddSeption to the rule that images need to

help and any questions anyone may have. have been during the current club year.
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The Pain and Pleasure of . .. Contod fr.om pai
ol really 1ike thi spngéRued & ey chiRitndaddd dintensidra k €
you feel good; however itdoes nothelpthea nd i mpact to the i mag

maker unless you can articulate why.
Notice also the use of the personal terms

Many times the person doing the analysiyO ME, IN MY OPINION. These terms
leaves out the most obvious. After allisanchor the analysis to
said and done regarding rules and regulagpinion, which, after all, is what it is.

tions about composition, lighting, and im-

pact, how does the photograph make youNever use the connect.i
feel? Sometimes the photograph will evok€ I 0but & or any word 't

a certain feeling and step beyond the rulest he ot her shoe. 6 Thi
o This gives the analyst another positive tooWork; the receiver may only retain the
to set up the help the maker needs. negative comment.

Often, when confronted with a photograph After finishing with what was done prop-
that has a myriad of obvious flaws, the€rly, & short pause may allow the maker to
knowledgeable photographer as analyst makglax and even reflect on the fact that this
be so anxious to help he or she may notProcess is not so bad after all. When writ-
even be able to see the positive aspects ofnd the analysis always separate the good
the image. A type of tunnel vision sets infrom the help area by placing them in sepa-
and the positive comments are rushed andate paragraphs. The tendency may be to
many times shallow. It takes patience ande-address previous positive comments, to

understanding to ignore what needs to beemphasize the help part. Do not do this.
done and comment |nte|||gent|y on WhatThe pOSitive reinforcement has been done

was done properly. and can only be degraded by further com-
ment. Make the help comments as succinct

Many times it is not what is said that isas possible and above all make them perti-
painful, but the way it is said. Positive comnent

ments regarding a photograph have no busi- ' _
ness in the same paragraph or breath witdn the previous example one might say,
assistance in what can be done better. A® The foreground appear

example might be:  8/fofusto me kthinka shaspgrdoregrauncy e |
handl ed, however i smMaypavegyenthis phatpgraph@ it morg ¢ u
The maker may only hear the out of focusi mpact . 0 Then stop,

part, and wor se t ha ®ther Relptthathcanshe gepdergd. cNevgre a-
how the foreground was well handled. A belabor an obvious flaw, saying it two dif-
better approach is to discuss the fore- ferent ways is redundant at best and only
ground in a subst anaddfsjodhe makesAB.r . 0To me,
the foreground is well handled. Notice
how the dark band of the foreground steps
your eye into the lighter middle ground and
then to the darker background. This layer-

One of the most difficult things in analysis is
the need, many times, to completely alter
the way one speaks or writes. The use of
definite ter mgonsdd Pagas




OAnaly
not designed
to find some-
thing wrong. |
is designed to
see something
right, and then
see things that
may be
improved upon
o. . .
must always be
left with the
impression tha
the improve-
ment is their

choi c

~Jon
Fishback

s Jugstjtguting
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6never o, O6must o, 0 s hmoist bBida@s, be deft avith the ungptedsipn n o |

best words to use to analyze photography.that the improvement is their choice.
softer t er ms such as 6 ma

6mi ght® or o6consi de rN§gW Mephers of PgA ale taking adyantage

ward making AP easier to handle, and leav@l @N analy3|s' service de§|.gned JUSt, for

the analyst room to be wrong. them. Along with ma.ny addlthnal ser_V|ce§

for new members this analysis service is

Analysis is not designed to find somethingrovided on the PSA new member web

wrong. It is designed to see something rightpage, http://www.psaewmember.org/J

and then see things that may be improvedJon Fishback

upon. Analysis is not designed to correct .

what is wrong, but to suggest what may be” oCt"

done to improve in the future. The maker (PSA) New Member Pictorial Image Analysis
EmailJPF1@aol.com
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January Competition Contéd next p

nother Tie, Anoter Place ‘
Charles Taylor, APSA

Costal Ship Vignetted
Carol McCreary APSA, PPSA

T i "y 5 !

Hoof and Mouth Rhino
Tom McCreary PPSA

Celebrating the Goal
Jack Melton



Nature will bear
the closest
inspection. She
invites us to lay
our eye level wit|

her smallest leaf

and take an
insect view of its
plain.

~ Henry David
Thoreau
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January Competition
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Sand Carver at Work
Carol McCreary APSA

Out of Frame Photographer
Carol McCreary APSA PPSA

Red Surf Boards
Tom McCreary PPSA

Backyard Gazebo
Jack Melton

Agony in the Dirt
Carol McCreary APSA, PPSA

Spiderman
Randy Carr



